(Chronicles of England, France, Spain eaP e) 

empirical reality? HLRP: "I don't know if when the house was moved 
back in 1913 the butternut tree was there or not. This side of the 
house / South 7 used to face the inside road." What is the relation- 
ship between geometrical forms and realism so-called? What is the 
relationship between the will to empathy and geometrical forms? 

What is the relationship between geometrical forms and nonrealism 

in art? What is the relationship between the will to abstraction 
and geometrical forms? What are geometrical rhythms? What are non- 
geometrical rhythms? HLRP: "For years I weighed between 127 and 132. 
Now I go between 155 and 160. When I'm outside and away from food 

I never think of eating, but as soon as I come inside, I eat. Pop 
always wanted to be fat, and he never weighed over 150 in his life." 
(the peacocks) Who-What-Why-Where-When-How? What are the names of 
five works of art the medium of which (the corporeal means of which) 
or a part thereof conveys in addition to a primary message/content 

a secondary message/content? Does a heavily alliterative sentence 
convey in addition to a primary message/content a secondary message/ 
content? Does a representation of reality in watercolor convey in 
addition to a primary message/content a secondary message/content? 
What would Homer's Boys Wading (1873, watercolor, 9 1/2" X 13 1/4", 
The Harold T. Pulsifer Memorial Collection, Colby College Art Museum, 
Waterville, Maine) not convey to the spectator were it not painted 
in watercolor? What would Mahler's Symphony No. 7 in E minor not 
convey to the spectator were it not written for symphony orchestra? 
What would Brahms' German Requiem not convey to the spectator were 
it not written in German? What would Baudelaire's De Profundis 
Clamavi not convey to the spectator were it not written in sonnet 
form? What would Henry Moore's Reclining Figure (1935, elm wood, 
height 19", Albright Art Gallery, Buffalo, New York) not convey to 
the spectator were it not formed from elm wood? What would Picasso's 


Baboon and Young (1951, bronze, height 21", MOMA) not convey to the 
spectator were it not formed of bronze? Given the fact that it is 


in and through the medium of the work of art that the message/content 
of that work is conveyed and given the fact that that medium often 
conveys in addition to the primary message/content of the work of 

art a secondary message/content, is it then not true that to change 
in any way the medium/the form of the work of art is to change the 
message/content of the work of art? HLRP: "Laurie's riding now. She's 


taking to the pony." ($66.10 in soda change from up on the hill). 
(The Homestead: the kitchen: 6-19-76) 





